74            LIFE ON THE STAGE
Now to be a good actress and do intelligent work, one should'thoroughly understand the play and its period in history, as the mainspring of its action is often political To be able to do that requires a large fund of general information. That I had from my very babyhood been a reckless reader, came about from necessity — I had no choice I simply read every single thing in print that my greedy hands closed upon; the results of this promiscuous reading, ranging from dime novels to Cowper, were sometimes amusing. One day, I remember, an actress was giving a very excited account of a street accident she had witnessed. Her colors were lurid, and some of her hearers received her tale coldly. " Oh!" she cried, "such an awful crowd —a mob, you know —a perfect
" Oh, nonsense!" contradicted another, " there couldn't have been a mob, there are not people enough in that street to make a mob!"
Then I mildly but firmly remarked: " Oh, yes, there are, for you know that legally three's a mob and two's a crowd."
A shout of laughter followed this bit of information. "How utterly absurd!" cried one. "Well, of all the ridiculous ideas I ever heard!" laughed another. And then, suddenly, dear old Uncle Dick (Mr. Richard Stevens and player of old men, to be correct) came to my support, and, with the authority of a one-time barrister, declared my statement to be perfectly correct.
" But where, in the name of Heaven, did you get your information?"
" Oh," I vaguely replied, " I just read it somewhere."
"That's a rather broad statement," remarked Uncle Dick; "you don't give your authority, page and line, I observe. Well, see here, now, Clara mia, in whatever field you found that one odd fact, you certainly gleaned others there, so if you can produce, at once, three other legal statements, I will treat you to soda-water after rehearsal."